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            M.F.A.(Painting) – 2017-18 onwards – CCII Page 1 of 22 BHARATHIAR UNIVERSITY; COIMBATORE 641 046 CENTRE FOR COLLABORATION OF INDUSTRIES AND INSTITUTIONS(CCII) M.F.A - MASTER OF FINE ARTS (PAINTING) (For the CCII candidates admitted from the academic year 2017-18 onwards) DESCRIPTION OF THE COURSE / OBJECTIVES OF THE COURSE: This is an advanced level course in painting specialization after the BFA or equivalent degree in Painting. After attaining a certain degree of proficiency in various media and techniques, the course is to facilitate the student to develop his/her own individual creative visual language in order to effectively express through his/her medium of expression. This is achieved by the student through extensive research in the Practical work, technically and aesthetically supplemented by the theoretical studies in Art, History, relevant Philosophy of Art and recent developments and trends in art to enhance the analytical and critical abilities in addition to the freedom of creative expression and thereby help develop professional and personal growth. OBJECTIVES OF THIS PROGRAMME ARE: - To provide opportunities to students in identifying and developing their own style and medium at advanced level to become a professional Artist. - To create professionals and creative researchers in the field of Fine Arts. - To provide knowledge and skills to those who are already employed including in-service persons. - To critically study various style and modes of art expressions from different periods: both historical and contemporary. - To develop their own style and become a Professional Artist. - To identify and design innovative programmes to meet the local and global manpower needs. - To provide basic knowledge of Art Management and Marketing. COURSE DURATION: 2 Academic years MEDIUM OF INSTRUCTION: Tamil & English The Medium of Instruction for all papers shall be in English, however the candidates shall be permitted to write the examinations in Tamil. ELIGIBILITY FOR ADMISSION TO THE COURSE: - A Candidate must have pass in B.F.A or B.V.A Degree examination (or) Equivalent from a recognised University(or) Any Bachelor Degree from a recognised University with a fundamental qualification of P G Diploma in Fine Arts(Painting) (or) - M.A (Drawing & Painting) (or) - Candidates without BFA Degree should have passed any Degree from a recognised University along with specialization of Painting likerecognised Certificates of anythreeof the 
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 BHARATHIAR UNIVERSITY; COIMBATORE 641 046
 CENTRE FOR COLLABORATION OF INDUSTRIES AND INSTITUTIONS(CCII)
 M.F.A - MASTER OF FINE ARTS (PAINTING)
 (For the CCII candidates admitted from the academic year 2017-18 onwards)
 DESCRIPTION OF THE COURSE / OBJECTIVES OF THE COURSE:
 This is an advanced level course in painting specialization after the BFA or equivalent
 degree in Painting. After attaining a certain degree of proficiency in various media and
 techniques, the course is to facilitate the student to develop his/her own individual creative visual
 language in order to effectively express through his/her medium of expression. This is achieved
 by the student through extensive research in the Practical work, technically and aesthetically
 supplemented by the theoretical studies in Art, History, relevant Philosophy of Art and recent
 developments and trends in art to enhance the analytical and critical abilities in addition to the
 freedom of creative expression and thereby help develop professional and personal growth.
 OBJECTIVES OF THIS PROGRAMME ARE:
 - To provide opportunities to students in identifying and developing their own style and medium
 at advanced level to become a professional Artist.
 - To create professionals and creative researchers in the field of Fine Arts.
 - To provide knowledge and skills to those who are already employed including in-service
 persons.
 - To critically study various style and modes of art expressions from different periods: both
 historical and contemporary.
 - To develop their own style and become a Professional Artist.
 - To identify and design innovative programmes to meet the local and global manpower needs.
 - To provide basic knowledge of Art Management and Marketing.
 COURSE DURATION: 2 Academic years
 MEDIUM OF INSTRUCTION: Tamil & English
 The Medium of Instruction for all papers shall be in English, however the candidates shall be
 permitted to write the examinations in Tamil.
 ELIGIBILITY FOR ADMISSION TO THE COURSE:
 - A Candidate must have pass in B.F.A or B.V.A Degree examination (or)
 Equivalent from a recognised University(or)
 Any Bachelor Degree from a recognised University with a fundamental qualification of
 P G Diploma in Fine Arts(Painting) (or)
 - M.A (Drawing & Painting) (or)
 - Candidates without BFA Degree should have passed any Degree from a recognised University
 along with specialization of Painting likerecognised Certificates of anythreeof the
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 following - The Higher Grade in Freehand outline and Model Drawing / Painting /
 Design/Geometrical Drawing conducted by the Dept. of Government Technical
 Examinations, Government of Tamil Nadu or its equivalent Governmentexaminations in
 other states of India. /Diploma; Selection will be made on an Entrance test and an
 Interview
 - Students with any UG or PG Degree obtained from the Open University should have any one
 of the following qualifications. The Higher Grade in Freehand outline and Model
 Drawing, and Painting & Design conducted by the Dept. of Government Technical
 Examinations, Government of Tamil Nadu or its equivalent Government examinations in
 other states of India.; A Knowledge of Art Fundamentals and Basic Theory in Fine Arts
 (Which will be tested both in Practical and Written performance at the time of
 admission)
 - A Pass in examination equivalent to BFA from other universities in India and abroad.
 - There is no age limit for admission.
 PREAMBLE OF THE SYLLABUS:
 Upgrading syllabus to match global levels.
 Many of our students aspire to seek admissions and jobs overseas, or even in India.
 To prepare students to exhibit their work and translate into sales. The syllabus needs
 revision in terms of preparing the student for the professional scenario with relevance to
 practical needs and requirements.
 Holistic approach to learning – visits, workshops, practical, internships, visits to, artists‘
 studios, art galleries, lectures, viva etc.
 To prepare students to conceptualise and interpret ideas into actual work of art.
 Study of local, folk, tribal and traditional art and working towards its upliftment.
 REQUIREMENT TO APPEAR FOR THE EXAMINATIONS:
 A Candidate will be permitted to appear for the University Examination for any year if he/she
 secures not less than 90 percent of attendance in the number of instructional days/ Practicals at
 the Institute/ Assignments/Seminars/Study Tours etc., in the calendar or academic year, failing
 which he/she should redo the course of study.
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 SCHEME OF EXAMINATIONS: CBCS Pattern
 Pap
 er
 COURSE TITLE
 Ins.
 Hrs
 ./
 Wee
 k
 EXAMINATIONS
 Cre
 dit
 s
 Du
 r.H
 rs
 . CIA
 Un
 i.
 Exam
 Tota
 l
 Mark
 s
 SEMESTER - I
 I History of Art I (Contemporary Art in
 India)(Theory)
 4 3 25 75 100 4
 II Life Study – I - Practical 4 3 40 60 100 4
 III Creative Drawing - Practical 5 3 40 60 100 4
 IV Mural Painting - Practical 4 3 40 60 100 4
 V Outdoor Study – I - Practical 4 3 40 60 100 4
 VI Creative Composition – I - Practical 5 3 40 60 100 4
 VII Digital Photography – I- Practical 4 3 40 60 100 4
 SEMESTER - II
 VIII History of Art II (Western Art) (Theory) 4 3 25 75 100 4
 IX Life Study – II - Practical 3 3 40 60 100 4
 X Creative Painting - I- Practical 5 3 40 60 100 4
 XI Creative Composition – II - Practical 5 3 40 60 100 4
 XII Outdoor Study – II - Practical 5 3 40 60 100 4
 XIII Digital Photography – II - Practical 3 3 40 60 100 4
 XIV Two Dimensional Design - Practical 5 3 40 60 100 4
 SEMESTER - III
 XV Marketing and Self Promotion (Theory) 4 3 25 75 100 4
 XVI Creative Photography - Practical 6 3 40 60 100 4
 XVII Creative Painting – II - Practical 8 3 40 60 100 4
 XVIII Creative Composition – III - Practical 6 3 40 60 100 4
 XIX Computer Graphics - Practical 6 3 40 60 100 4
 Field Work (Internship) (Between 2nd
 and 3rd
 semester 15 Days) *
 - - - - 100 4
 SEMESTER - IV
 Exhibition Project (Solo / Group) * - - - - 150
 6
 XX Dissertation - Practical 3 3 40 60 100
 4
 Total 2250 90
 *For Report 80% Marks & Viva-voce- 20% Marks
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 SYLLABUS
 1st SEMESTER
 Paper I: HISTORY OF ART –I
 CONTEMPORARY ART IN INDIA
 (THEORY)
 AIM: Visual Arts are integral to a civilization and a valuable and colourful expression of
 the Creative genius of Man. The range and variety of Form, Symmetry, Colour and
 Expression give Art a Distinctiveness. Modernity and its successors from the classical
 era is extraordinary freedom, the denial of any limits or boundaries to experience and
 expression.
 To provide confident training to become a Speculator, Philosophically, Aesthetically and
 Economically – To see a new horizon of freedom.
 Unit I: EARLY LANDMARKS
 RAJA RAVI VARMA (1848 – 1906), ABANINDRANATH TAGORE (1871-
 1951)
 GAGANENDRANATH TAGORE (1867-1938), RABINDRANATH TAGORE
 (1861-1941)
 NANDALAL BOSE (1882-1966), JAMINI ROY (1887-1972) – AMRITA
 SHER-GIL (1913-41)
 AnandaCoomaraswamy
 Unit II: MODERN ART TRENDS:
 Company School – Establishments of Art Institutions in India (Madras, Calcutta,
 Bombay and Lahore) – The Madras Movement – Archaeological Survey of
 India (1902) – The Bengal School – Shantiniketan (Kala Bhavan)- Progressive
 Artists Group (1947) – Bombay Group
 Cholamandal Artist Village(1967)
 Unit III: CONTEMPORARY INDIAN ART( 1947 to Present)
 Notable Indian Painters: F N Souza, AkbarPadamsee, K G Subramanyan, M F
 Hussain, S HRaza, ManjitBawa, Tyeb Mehta.
 N S Bendre, K KHebbar, JehangirSabavala, SatishGujral, G R Santosh,
 AnjolieEla Menon, Jatin Das, ArpanaCaur
 Unit IV: CONTEMPORARY ART OF SOUTHERN INDIA
 E.B.Havell, D P Roy Chwodhury, K C S Paniker, S. Dhanapal, L.Munuswamy, A P
 Santhanaraj, Sultan Ali, Reddappa Naidu, Antony Doss, Sreenivasulu, Vidyashankar
 Stapathy, M. Senathipathy, R B Bhaskaran, C.Dakshinamoorthy, K.M.Adimoolam, S G
 Vasudev, S. Nandagopal, Alphonso Arul Doss, Veerasanthanam, K.Muralidharan,
 Rm.Palaniappan, J M S Mani, T Vaikuntam, Surya Prakash, G. Raman,
 P.Krishnamoorthy and K.Laxmagoud.
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 Unit V:CONTINUING IMPACT OF MODERN ART Indian Art Scene in the 1980s
 Installation as a form of art
 LalitkalaAkademy (1954) – AIFACS – National Gallery of Modern Art (NGMA)
 -
 Books for Reference:
 - Contemporary Art in India –A Perspective – PranNathMago – National Book Trust , India
 - Artists‘ India – Lalit Kala Akademi, New Delhi – Curated from Kalyan Kumar Chakravarty
 - Dictionary of Indian Art & Artists – PratimaSheth – MapinPublishin Pvt. Ltd, Ahmedabad
 - Southern Axis – Curated by MeenaDadha – Mukti M S Dadha Foundation, Chennai
 - Contemporary Indian Art – Indian Advisory committee – Hindustan Lever Ltd.
 - Lines from an Artistic Life – The Drawings of Adimoolam – Mapin Publishing
 - Art & Artists of South India – Raviraj – Vignesh Publications – Coimbatore
 - Lalit Kala Akademi Monographs.
 - Contemporary Indian Art – Geeta Kapoor
 Paper II: LIFE STUDY –I
 (PRACTICAL)
 AIM: Academic training does not destroy creativity, but can reinforce it. To maintain
 high standards of drawing is essential to the future of art. Detailed study of the human
 form. Emphasis on rendering, mood, expression, and skeletal and muscular structure.
 Unit I: DEVELOPMENT OF COMPOSITION:Study of Classical Drawings of
 Albrecht Durer, George B.Bridgman, Rembrandt Van Rijn, Henri Matisse,
 Leonardo da Vinci, Michelangelo buonarroti, Peter paul Rubens, Dominique
 Ingres, Raphael, Edgar Degas
 Unit II: BALANCE AND PROPORTION:Model study from live model – Academic
 Drawing using Charcoal, Graphite Stick – The Structural factor (Figure in
 constructional system) – Planes and masses – The Block in - Proportions -
 Contour drawing – Anatomical Factor (The Skeleton) – General Observations –
 Basic Techniques
 Unit III: PERSPECTIVE & DYNAMICS:Drawing from model - Surface forms of the
 head - Drawing three views of the head and corresponding views from the skull –
 Understanding Gesture - Gestural line drawing, somewhat in the calligraphic and
 rhythmic nature of figures. - The Design factor (Relational content of figure
 drawing) – The inner curve - Elements in action
 Unit IV: LIGHT & TONE AND COLOUR:Model Study from live model – The Figure
 and the environment – Exploring chiaroscuro with charcoal or conte on grey
 charcoal paper heightened with white conte - Values – Understanding Light and

Page 6
                        

M.F.A.(Painting) – 2017-18 onwards – CCII Page 6 of 22
 Shadow – Strong light and dark tones – draped model in an environment by using
 pen, brush and ink drawing that relies on texture.
 Unit V: CREATING AN IMPRESSION:Model study from live model – invent a pose
 that suggests the figure‘s imminent movement – invent a two figure composition
 in an interior or exterior setting that emphasizes shape, texture and value.
 Books for Reference:
 - Classical Life Drawing Studio – James LancelMcElhinney – Sterling publishing – New York.
 - Life Drawing Class – Lucy Watson – A quarto Book – London
 - Principles of Figure Drawing – Alexander Dobkin – Dover Publications, Inc – New York
 - Figure Drawing – Nathan Goldstein – Prentice hall – New Jersey.
 - Anatomy for the Artist – Sarah Simblet- DK A Dorling Kindersley book – London
 - Anatomy Drawing School – Human animal Comparative anatomy –
 AndrasSzunyoghy&Gyorgyfeher – Konemann – Koln.
 Paper III: CREATIVE DRAWING
 (PRACTICAL)
 AIM:To give students a firm understanding of the process of creative drawing. The pursuit of
 excellence through a discipline technical skill acquired from being involved in the understanding
 of how to execute terms through techniques specific to the development of a creative drawing.
 Interdisciplinary merging will enable student to focus on creative thinking that will further
 improve their perspicacious development.
 Unit – 1: INTERPRETATION
 Seeing – selective, from different viewpoints, seeing the essentials
 Visualizing – seeing with the mind‘s eye, drawing from memory, drawing beyond and
 present
 Expressing – qualities of lines, visual signatures, experimentation
 Communicating – Subject matter, Graphic Treatment, Representation
 Lines – The essence of Drawing; Subjects for Drawing (Nature /Manmade objects) –
 coordination among mind, eye, spirit and hand – New materials offer new experiences
 Unit – 2: REPRESENTATIONAL
 Illusionistic Realism
 Spatial structure, Tensions and Activities of Shape and Line.
 Naturalistic Perspective sketch
 Many ways of seeing and Saying
 Unit – 3: NON-REPRESENTATIONAL
 Complete Abstraction or No objectivity
 Seeing things in a new and different ways, Beyond Reality
 Perspective and Distortion
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 Interaction between Subjective and objective realities
 Many ways of seeing and Saying
 Unit -4: PERCEPTION – DISTORTION – ABSTRACTION
 Modern Innovation of Shape and Form in varying degrees of Space.
 Varied attitudes towards a single subject
 Unit -5: INVENTION
 Modern Innovation of Shape and Form in varying degrees of Space.
 Use master methods, media and Aesthetic principles.
 Metamorphosis, Anthropomorphism
 Stylistic Portraiture, Creating Fantasy Characters
 Paper IV: MURAL PAINTING
 (PRACTICAL)
 AIM: To introduce theoretical and practical aspects of large-scale painting,
 murals and public art. And an actual practicum in large-scale media and
 experimentation of early and contemporary techniques including drawing, fresco,
 painting, aerosol and various industrial materials.
 To control scale, color, specific techniques and safety measures
 aimed at public spaces. Students will incorporate a Service Learning component by either
 conducting a collective workshop with children from a rural location or actually painting
 a collective mural as a donation to a community.
 Sessional Work:Minimum Size: 36‖ x 36‖ / 30‖ x 40‖ (5 works (Exhibition Quality) – with
 utmost care and perfection in all aspects. If your work is found for the name sake or for counting
 or roughly done means, immediately the work will be rejected without any notice. And the
 candidate is considered as Fail in this subject)
 Unit I: - Study of Pre historic cave painting – Bhimbetka,
 - ―Citralaksana‖ – (46th
 Chapter of the ‗Silparatna‘ of Srikumara)
 -Indian Wall Painting Tradition – Ajanta, Bagh, Bundi, Badami, Ellora, Tamil
 Paintings, Kerala Painting.-Rajastan, Madhya Pradesh, Pahari Painting
 -The Creation of Adam -Sistine Chapel, The Vatican Rome by Michelangelo;
 Last Judgment by Giorgio Vasari; School of Athens by Raphael and
 Dome of Notre Dame.
 Unit II: Fresco – Tempera – Mosaic – Stained Glass – Terracotta – Metal or Wood or
 Paper or Cement or Collage with lamination
 Visualization and Enlargement:Exercise on cartooning, designing & enlarging a
 mural for a specified surface, place & to a scale.
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 Unit III: Techniques and Style (Implications of an Internal & External Mural & suitability
 of a media)
 Unit IV: Mural Project: Planning preparing and painting Mural; Compositional studies on
 a specific theme or a narrative for a mural; Conservation of Mural
 Unit V: Street Art and Graffiti (Any other new relevant topic including experimentation)
 Books for Reference:
 - Citrabhasa – A text on Mural Arts – Dr. P V Ouseph
 -Indian Painting. The Great Mural Tradition – Mira Seth, Mapin Publishing, Ahmedabad.
 - Great Paintings of the Western World by Alison Gallap
 - All manner of Murals – The history, Techniques and Conservation by Robert Gowing
 - Mural Painting secrets for success – Gary Lord
 - Indian Paintings through the Ages – Vivekananda Kendra Prakashan
 Paper V: OUTDOOR STUDY - I
 (PRACTICAL)
 AIM & OBJECTIVES: To visit significant galleries, museums, Art Fairs, cultural institutions,
 artists‘ studios and attend talks delivered by specialists and authorities working in the arts industry
 in different parts of India. Sketching Outdoors Nature Study, Street Scene, Monuments etc.,
 Activities on Outdoor:
 Student will be required to keep a written journal that includes critical reflections and
 reviews and a visual diary that may include sketches, drawings, photographs, collections
 of materials etc that relate to your experiences with date.
 Activities after the Outdoor (Monthly submissions):
 1. Students will be required to create an artwork of the same subject on representational
 and nonrepresentational to their experiences
 2. Keeping Exhibition – photos taken during out door/ study trip - at the Institution to
 share their experiences
 3. At the End of the semester before the Exam, documenting the Outdoor/Trip by means
 of Album in the form of Artistic or Creative for Submissions.
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 Paper VI: CREATIVE COMPOSITION - I
 (PRACTICAL)
 AIM: To encourage students can realize just how many ways they can make their
 painting interesting by experiment. (To provide an intellectually stimulating programme.)
 Creative paintings in different media. The emphasis is on the conceptualization and
 experimentation and making personal statement.
 Sessional Work:Minimum Size: 36‖ x 36‖ / 30‖ x 40‖
 Medium: Oil Colours / Acrylic Colours / Mixed media etc.
 No. of Assignments on Canvas: 20 + 1(Installation)(Exhibition Quality) – with utmost
 care and perfection in all aspects. If your work is found for the name sake or for counting
 or roughly done means, immediately the work will be rejected without any notice. And
 the candidate is considered as Fail in this subject) – Quantum of work to be submitted
 with preparatory sketches.
 Weekly submission of sketches:10 nos.
 Solo Exhibition: one(Exhibition inside the College Campus or Any outside
 Galleries)
 Unit I: Fundamental Principles of Composition: 1. What appeals to you about the
 subject which you are going to represent?; 2. What emotion grabs you when you
 look at it and how can you express these feelings through your artwork? 3. What
 part of the subject should be emphasized to maximize the impression which you
 want to achieve? 4. What colours and key best suit the mood you want to impart?
 5. When you completed your painting – what will identify that painting as clearly
 and uniquely your own and where you are, the artist, showing yourself in that
 painting?
 Unit II: Formats (Horizontal or Vertical); Focal point; Value Sketches; Check list:
 Rhythm, Mood, Shapes, Dominance, Format, View point, Colours, Depth, Light
 and dark passages, Texture and Uniqueness.
 Unit III: Philosophical Approach – Know the principles (colour theory, values, unity and
 design, new information and concepts, expressing creative originality). – New
 Possibilities: Developing a composition is a creative process involving intuition
 and thinking more than following rules. It is a continuous flow of ideas, where
 the artist combines, adds, reduces, adapts and discards the various elements in an
 unending discovery of new possibilities.
 Unit IV: Playing with Symbols - Introspection on how your mind should operate: from the
 unknown to the known, from the visible to the invisible, from the impossible to
 the possible, from the horizontal to the vertical and from the inside to the outside.
 (Gather any subject matter that inspires you. Turn them into like magicians and
 illusionists with the brush.)
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 Three stages: 1. The first is the photographic stage; 2. What you are going to do
 this for? Grips with our medium and what it can do and what we can do. 3. Your
 Individualization in art is represented by the choreography of the symbols you use
 and have collected – Patterning (Painting from within) you are creating a
 symphony on a piece of paper. The viewer is constantly shedding ‗snakeskins‘,
 as they see something not seen before.
 Unit V: Rules of Composition Using Geometry – The Golden section.
 Designing with Triangles, circles, Abstract shapes etc.,
 Books for Reference:
 -Design & Composition secrets of Professional Artists – International Artist Publishing, Inc,
 Verdi, Nevada.
 - Elements & Principles of Art and Design by Raviraj – Vignesh Publications, Coimbatore
 - Composition – Ernest W.Watson – Dover Publications Inc, New York
 - The Complete Photo guide to Creative Painting – Paula guhin& Geri Greenman – Creative
 Publishing International, Minnesota
 -Creative Discoveries in Water Media – Pat Dews
 - Abstract Techniques & Textures – Von Rolina Van Vliet
 Paper VII: DIGITAL PHOTOGRAPHY - I
 (PRACTICAL)
 AIM: To provide training - how to take great photographs. – Composition. – People & nature. –
 Lighting & color. • Learn how to display pictures. • Understand the mechanics of
 imaging. • Unleash student‘s creative potential.
 Unit I: Digital Cameras & Images: Types of Camera; Camera Controls; Composing
 Images; Files and File formats
 Unit II: Understanding Lenses; Filters; transferring images; Composition – Practice rules
 of composition
 Unit III: Lighting Techniques: Controlling exposure; White Balance; Capturing Light
 &Colour; Exposure compensation and Black & White conversion
 Unit IV: Flash Photography – Auto Flash – Fill Flash – Flash off – Controlling Flash
 exposure – External Flash accessories.
 Unit V: Photography and Contemporary Art.
 Techniques of Shooting Paintings
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 Books for Reference:
 -The New Practical Photography – S.Thiagarajan – Sultan Chand & Sons – New Delhi.
 - The Textbook of Digital Photography – Dennis P Curtin
 - Absolute beginners Guide to digital Photography – Joseph ciaglia – que – Indiana
 - Basic Principles of Photography – David Capel
 - Digital photography Bible – Dan Simon – Wiley Publishing Inc, IN.
 2nd
 SEMESTER
 Paper VIII: HISTORY OF ART II
 WESTERN ART
 (THEORY)
 AIM: To provide knowledge of History and the techniques – ‗a thousand doors into a thousand
 different experiences of art‘.
 Unit I: Men, Caves and Bulls - Style in Art; Building a Picture; Triangles and pictures;
 Rest, dignity and movement; Spears and Columns; Echoes in composition;
 Geometry and Art; The divine proportion; Pattern in design; ideas and meanings;
 Light in painting; Spirals and Curves; Colour; Expressionist Colour; Modern art
 and Science and Art
 Unit II: Media, Materials and Application: Oil Painting, Alla Prima, Glazing, gouche
 Most Important Painters of the world and their techniques I - Seeing,
 Knowing, Understanding and Judging: (Angelico, Bellini, Blake, Botticelli,
 Braque, Breughel, Caravaggio, Cezanne, Chagall, Chardin, and Claude)
 Unit III: Most Important Painters of the world and their techniques II: Constable,
 Dali, Daumier, David, Degas, Delacroix, Durer, Van dyck, Fragonard, Gaugin,
 Giotto, van Gogh, Goya, El Greco, Hogarth, Ingres, and Klee,
 Unit IV: Most Important Painters of the world and their techniques III: Leonardo,
 Matisse, Michelangelo, Monet, Picasso, Pollock, Pousin, Raphael, Rembrandt,
 Renoir, Reynolds, Rubens, Seurat, Tintoretto, Titian, Toulouse- Lautrec, Turner,
 Uccello, Velasquez, Vermeer, Watteau, and Zurbaran.
 Unit V: 19th
 and 20th
 Century Art:
 The Nineteenth Century – Romanticism, Realism, Naturalism, Impressionism,
 Symbolism & Aestheticism, Post-impressionism and Neo-Impressionism.
 The Twentieth Century:Fauvism, Cubism, Futurism, Orphism, Dadaism,
 Rayonnism, Neo-Plasticism, Expressionism, surrealism, Abstract Art, Abstract
 Expressionism, Op Art, Minimal Art and Pop Art
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 Art to the Present (Innovation and Continuity): Modernism (c.1900-1970),
 Contemporary Art (1970 onwards); Kinetic Art; Assemblage; Conceptual art;
 Superrealism; Feminist Art and Graffiti art.
 Books for Reference:
 - Crash Course on Art – Eva Howarth – Caxton Editions – London
 - The Golden Pleasure Book of Art – Fred Gettings – Paul Hamlyn Ltd, London
 - Art in Focus – Gene A Mittler – Macmillan – Mission Hills, California.
 - Art –the Definitive visual Guide – DK Dorling Kindersley, London/Delhi
 - Art across Time – Vol.II – Laurie Schneider Adams – McGraw-Hill College, New York
 - Concepts of Modern Art – from Fauvism to Post modernism – Nikos stangos –
 Thames and Hudson.
 - ART A visual History – Robert cumming– DK Penguin Random House – DK Delhi
 Paper IX: LIFE STUDY - II
 (PRACTICAL)
 AIMS AND OBJECTIVES:to draw the human figure accurately displaying normative
 proportional relationships of the body‘s parts to the whole. To present their completed work in a
 professional manner. Understand basic anatomical relationships relevant to descriptive drawing
 of the human form. Understand rhythms of the body and natural forms and how they exist in the
 whole and parts of the figure. The aim is to enable the student to draw and Paint spontaneously,
 energetically and accurately.
 Unit I: Figure Drawing– Drawing Media – Finding Models – why do artists draw Nude
 Models? - Review of Anatomy –Male & Female head - Standing Figure – Seated
 Figure – Kneeling figure – Reclining figure (Male & Female - Front, Back, Side
 and three-quarter views)
 Study of Proportions – by Leonardo – Richer – Durer – Royal couple (Indian
 Sculpture, Carved on rock, First Century BC, Screen of Great Caitya, Hall at
 Karli)
 Unit II: Fundamental Principles: Outline Drawing, Drawing around the form, Light &
 Shade, Colour, Measuring methods, Perspective, Proportion and Balance.
 Composing a figure within a Background, The Arrangements of Shapes, dramatic
 lighting, the colour of Ruben‘s flesh, losing edges
 Unit III: Differences between Male and Female – Action and motion - Drawing methods
 – Development of composition
 Unit IV: Creativity Projects:Quick poses, Painting of Reclining, Seated, figure in tension,
 dynamics, formal and Informal group, Character & Expression portraits.
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 Unit V: Moving towards Abstraction– Finding freedom and Variation in colour –
 Creating Push and Pull – Flattening the Dimension – Maintaining the theme
 Books for Reference:
 - Drawing the living figure – Joseph Sheppard – Dover Publications – New York
 - The Artist‘s complete guide to Figure Drawing – Anthony Ryder – Watson Guptill Publications
 – New York.
 - Figure Drawing – Wendon Blake – Dover Publications – New York
 - Painting from Life – Douglas Lew – Watson Guptill publications – New York.
 - Anatomy Perspective Composition for the Artist – Stan Smith, Visiting tutor Royal college of
 Art – chartwell Books – USA
 - Figure Drawing & Anatomy for the Artist – John Raynes – Octopus Publishing Group-London
 - The Figure Drawing workbook – John Raynes – Collins & Brown Limited, London
 - Life Drawing class – Lucy Watson – Collins – London
 - Anatomy for the Artist – Sarah Simblet- DK A Dorling Kindersley book – London
 - Anatomy Drawing School – Human animal Comparative anatomy –
 AndrasSzunyoghy&Gyorgyfeher – Konemann – Koln.
 Paper X: CREATIVE PAINTING - I
 (PRACTICAL)
 AIM: To encourage students can realize just how many ways they can make their
 painting interesting by experiment. (To provide an intellectually stimulating programme.)
 Creative paintings in different media. The emphasis is on the conceptualization and
 experimentation and making personal statement.
 *Sessional Work:Minimum Size: 36‖ x 36‖ / 30‖ x 40‖
 Medium: Oil Colours / Acrylic Colours / Mixed media etc.
 No. of Assignments on Canvas: 25 + 1 Installation(Exhibition Quality) – with utmost
 care and perfection in all aspects. If your work is found for the name sake or for counting
 or roughly done means, immediately the work will be rejected without any notice. And
 the candidate is considered as Fail in this subject) – Quantum of work to be submitted
 with preparatory sketches.
 **Weekly submission of sketches: 10 nos.
 ***Solo Exhibition: one(Exhibition inside the College Campus or Any outside
 Galleries)
 Unit I: The Importance of Balance: Balance of the Steelyard – Rules – sales of
 attraction – Vertical and horizontal balance - The natural axis –Apparent or
 formal balance – Balance by opposition of line – Transition of line – Balance by
 gradation – Balance of Cubical space.
 (Reference: Giovanni arnolfini and his wife by Jan van Eyck; Madonna di san
 sisto by Raphael)
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 Unit II: Entrance and Exit: Getting in to the picture – Getting out of the picture.
 Unit III: Circular Observation – Circular Composition – Reconstruction for circular
 observation.
 Angular Composition – The Triangle - The vertical line in Angular composition
 – Line of beauty – Structural line.
 Unit IV: Composition with one or more Units – 2, 3, groups – the figure in landscape.
 Light & Shade – Principality – Gradation.
 Composition and Complex subjects.
 Choreographing Movements.
 Unit V: What is Real and What is Abstract? – The Psychology and Psychology of
 seeing – Many ways of Seeing and Saying - Painting with oils/acrylic/mixed
 media – Colour, Form, texture – Composition using photographs – Application
 Techniques
 Books for Reference:
 -Design & Composition secrets of Professional Artists – International Artist Publishing, Inc,
 Verdi, Nevada.
 - Elements & Principles of Art and Design by Raviraj – Vignesh Publications, Coimbatore
 - Abstract Painting – Concepts and techniques – Vicky perry – Watson Guptill Publications
 - Learn to paint Abstracts – Laura Reiter – Collins – London
 - Abstracts – Techniques and Textures – Rolina Van Vliet – Search Press
 Paper XI: CREATIVE COMPOSITION - II
 (PRACTICAL)
 AIM: Working imaginatively with preconceived ideas, and entering into the unknown.
 Unit – I: EXPERIMENT – ADVANCED TECHNIQUES
 i) Experiment with Ink – Bamboo stick on dry paper, Bamboo stick on wet paper, Brush
 with Indian Ink, Brush Painting- Negative Space
 ii) Exercises with Dip Pen, Ball Point Pen, Felt tip pen on Cartridge Paper
 iii) Oil pastel line drawing over turpentine wash
 iv) Painting on Particle board(chipboard), MDF or hardboard, Plywood, Glass or acrylic
 sheet, Aluminium panels, corrugated board and Cardboard
 v) iPad painting using a digital brush tool
 Unit – II: PAINT AND TECHNIQUES
 i). Primary Colours, Warm and Cool, earth Colours, Whites and Blacks, Colour mixing
 techniques
 ii) The Effect of Application on Colour – Applying a single colour in various ways,
 Overlaying Colour over another

Page 15
                        

M.F.A.(Painting) – 2017-18 onwards – CCII Page 15 of 22
 iii) Using Gouache (a fluid, semi-transparent opaque) paint make a Collage.
 iv) Working with water – Transparent washes as underpainting, darker washes overlaid,
 wet in wet
 Unit- III: ACRYLIC& MIXED MEDIA EXPERIMENT
 i). Thinned with water, ii). Washes over a drawing, iii). Spraying and dripping, iv) Glazing
 v) Thick paint straight from the tube vi) Bulking agents vii) using a Palette Knife viii)
 Collage
 Unit- IV: OIL & RESIN EXPERIMENT
 i) Scumbling ii) Impasto with a palette knife iii) Wet in wet iv) Sgraffito v) Tonking
 vi) Overpainting and Scratching back vii) Using warm wax viii) Painting over
 Photographs
 Unit – V: IMAGINATION AND THE EMOTIONAL RESPONSE
 i) working imaginatively with preconceived ideas, and entering into the unknown ii) Blind
 drawing or Painting
 iii) experiment with computer – scan images and manipulate iv) Paint to a poem.
 Respond to the emotion, imagery and atmosphere.
 Paper XII: OUTDOOR STUDY - II
 (PRACTICAL)
 AIM & OBJECTIVES:To visit significant galleries, museums, Art Fairs, cultural institutions,
 artists‘ studios and attend talks delivered by specialists and authorities working in the arts industry
 in different parts of India. Sketching Outdoors Nature Study, Street Scene, Monuments etc.,
 Activities on Outdoor:
 Student will be required to keep a written journal that includes critical reflections and reviews and
 a visual diary that may include sketches, drawings, photographs, collections of materials etc that
 relate to your experiences with date.
 Activities after the Outdoor (Monthly submissions):
 1. Students will be required to create an artwork of the same subject on representational and
 nonrepresentational to their experiences
 2. Keeping Exhibition – photos taken during out door/ study trip - at the Institution to share their
 experiences
 3. At the End of the semester before the Exam, documenting the Outdoor/Trip by means of Album
 in the form of Artistic or Creative for Submissions.
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 Paper XIII: DIGITAL PHOTOGRAPHY - II
 (PRACTICAL)
 AIM:To become proficient at the technical aspect of photographing with a digital camera.
 Students will be working with those images in post processing including digital editing, saving,
 sizing, and posting of those images To develop and practice skills using digital photography tools
 and the Internet including emailing and posting to a web site.
 Unit – I: BASIC TERMS IN PHOTOGRAPHY
 Camera Obscura – Pinhole camera - Early use camera for true life sketching – 15th
 century
 – Leonardo – world‘s first photo – First production Camera
 Basic parts of the Camera – Types of camera – Selecting a Camera
 Three Important Controls of the Camera: Aperture, Shutter Speed and Focusing Control
 Sensitivity- ISO Scale – White Balance – Depth of Field – Focal length – F Stop –
 Exposure and Focus
 The Film, The Lenses, The Filters and Accessories.
 Unit –II: FORMATS AND INPUT/OUTPUT DEVICES
 Three colors are processed by digital camera in order to produce an image
 Pentaprism – Red Eye – Sensor (CCD or CMOS) – Pixels KB MB GB TB – Resolution
 Files & File Formats : Raw Foramat, 8 Bit/16 Bit images, JPEG TIFF GIF PNG
 HTML,
 Storage Cards: SD Secure Digital Card, Mini SD Card, Compact Flash CCF-1, Memory
 Stick, Multimedia card MMC – Smart media – XD Card- Printers and Printer resolution
 Unit- III: TECHNIQUES IN COMPOSITION
 The Rule of Thirds
 Increasing and Decreasing Focal Length
 Framing, Cropping
 Photographing Portrait, Nature & Travel Destinations
 Unit- IV: CREATIVE PHOTOGRAPHY
 Long exposure Effects – Photomontage – Multiplicity Photographs – Perspective
 convergence
 Techniques for Unusual Images – Creating magic with the right lens – Aperture and
 Shutter speed magic
 Story Board – Telling a story with pictures – Image processing
 Unit – V: DOCUMENTATION
 Photographing 2D and 3D Art works – Photographing Museum art work – Photographing
 Cave Paintings – Photographing Installations – Photographing outdoor building or public art –
 Photographing Business subjects
 Preserving Images – Digital Portfolio preparation
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 Paper XIV: TWO DIMENSIONAL DESIGN
 (PRACTICAL)
 AIM: The objective of this course is to introduce you to the elements and concepts of two-
 dimensional design. Familiarity with the terminology, concepts and basic materials utilized in the
 studio by visual artists will be explored. An understanding of two dimensional design principles
 underlies all 2-D art from drawing and painting to photography, illustration and graphic design.
 Design is the process of selection of all visual elements used by artists to express themselves.
 These elements are shape, value, texture, color, line, space and mass. Visual sensitivity and a
 working knowledge of the design elements is developed by solving a series of 2-D problems,
 employing a variety of media and materials.
 Unit- I: Understanding Design – aspects of Design – Communication Tools - Types of
 Design – Exploring design – Sources of Design
 Unit- II: Design inspirations from nature & conversion – Golden Mean Proportions -
 Colour Theory.
 Designs from India – General study of Primitive Art, Egyptian Art, Greek Art,
 Chinese Art, Japanese Art, Indian Art, Persian Art, American Art, 16th
 to 19th
 Century Art.
 Unit- III: Fundamentals of the structure of two-dimensional works of art and practice
 principles of organization and elements of art—including pattern, rhythm, shape,
 scale, texture, and color—while learning to pose questions, solve problems, and
 examine the role of the visual arts in society.
 Motif – Repeat – Pattern – Texture. (Basic Repeating Unit, Side Repeat, Half
 Drop repeat, Repeat size; Patterns – Brick, Diamond, Ogee, Turnover,
 Turnaround, Spot or tossed, Stripe, Counterchange, Diaper, Border); Patchwork
 Patterns.
 Unit- IV: Industrial & decorative Art (Indian Textile, Jewellery design, Ceramic Design,
 Product design & fashion Design); Calligraphic Ornaments
 Unit- V: Printing & Screen printing, Decoupage, Collage Techniques
 Books for Reference:
 - Designs from India -Doverpictura – Dover Publications Inc, New York
 - Design – Comprehension and Visualisation – Reetabetala – Ane Books – New Delhi
 - Repeating Patterns – Colophon – The Pepin Press – The Netherlands
 - The world of Ornament – A.Racinet&M.Dupont-auberville – Taschen – Paris
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 3rd
 SEMESTER
 Paper XV: MARKETING AND SELF PROMOTION
 (THEORY)
 AIMS AND OBJECTIVES:To provide knowledge of ‗How do fine artists create a reputation
 and a career that will ultimately allow commercial galleries to sell their work?‘.
 - To find the way into the public eye through exhibitions, performances, commissions,
 publications and other means.
 Unit I: Describing and documenting art work: Writing, Photography and the Digital
 revolution. Portfolio and Catalogue. Creating Exhibition Calendar.
 How to educate Buyers and train their eye.
 How to Influence Trends
 Unit II: Publicity: through Newspapers, Magazines and Databases
 Networking Reviews, Feature Articles; Broadcast Television, cable and Radio.
 Reference Material: Artist Directory, Museum directory, Art Clubs and
 Associations, Art Institutions, Art Galleries, Art related magazines, Who‘s Who
 & workspace in Schools.
 Entrepreneur – Home office, Computers and digital accessories, Telephones.
 How to Attract Visitors to your gallery effortlessly – Attracting new clients in any
 economy – Sales Secrets.
 Unit III: Epitome of Style - Exhibiting Art – Know the Market, Selling Artwork on the
 Internet, Meeting the Museum Curators, International Art Fairs, Donating Works.
 Unit IV: Entrepreneur – Home office, Computers and digital accessories, Telephones.
 Professionalism.
 How to handle Criticism
 How to continue Painting without worrying about paying your bills.
 How to Pre-qualify your Audience
 Unit V: The current Art Market Scenario – The Opportunity –
 Ways to beat the Recession
 - How to Sell Art from your Studio
 – How to make a Million Dollars in art.

Page 19
                        

M.F.A.(Painting) – 2017-18 onwards – CCII Page 19 of 22
 Paper XVI: CREATIVE PHOTOGRAPHY
 (PRACTICAL)
 AIM: To expand visual Intelligence and focuses on Visual Creativity.
 Creative Photography Techniques explore the creative aspects of photography as well as
 advanced camera and lighting techniques. A course which concentrates on expressive and
 aesthetic aspects of photography in fine art.
 Unit I: Long exposure techniques and effects ; Creative us of Flash
 Unit II: Advanced Projects: Self Image – Distortion – Computer manipulation – Tinting
 and Toning – Photo montage in Art, Photo Mosaic , Collage technique and
 Surrealism
 Unit III: Expressive Techniques– Fine Art Photograph –
 Table top Photography - Creative Still life
 Fashion Photography
 Unit IV: Photo Story: Creating a Story – Capturing a Story
 Making Movies with still images and Time lapse photography
 Visual Literacy - Image Editing – Printing
 Unit V: Learning & creating exhibition display specialization. Light Graffiti and Painting with light
 Unusual ways of seeing, exploring your subject
 Portfolio Making
 Books for Reference:
 - Creative Photography Techniques – Evan Sharboneanu
 - Photography Foundation for Art & Design – Mark Galer – Focal Press.
 Paper XVII: CREATIVE PAINTING - II
 (PRACTICAL)
 Aim: Students should be exposed to various schools of Traditional Indian Paintings.
 Detail or copy of miniature paintings.
 Unit I DRAWING VISUAL ILLUSIONS - Games with Realism, Games with
 Perception, Games with perspective, Games with Light and Shadow and Games
 with subject matter.
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 Unit II SYMPLIFYING REALITY – Identical Forms – Metamorphosis – Playing with
 Hidden Identity – In and out of Sight
 Unit III SUGGESTING MOVEMENT – Create the Illusion of Movement – games with
 pattern –Story telling with light and shade – Making Imaginative settings
 Unit IV PROJECTS: Create a painted collage – painted mosaic – Oils over Acrylics –
 Mono Print – Painting Abstracts -
 Unit V PROJECTS: Faux Batik - Portfolio
 Paper XVIII: CREATIVE COMPOSITION - III
 (PRACTICAL)
 Aim: Students have to experiment in different media and material.
 The emphasis is on the Conceptualisation and experimentation.
 Unit – I: PANEL: Study of Colour - Oil – Acrylic – Mixed Media – Dry media – form –
 texture
 Unit – II: COLLAGE with any newsprint images or any other materials with
 painting media.
 Unit – III: ASSEMBLAGE: Understanding of the meaning and material value by
 Assembling different chosen material on surface.
 Unit –IV: INSTALLATION: Working with material in 3D Space – Understanding
 Space – Material value – Context and meaning.
 Paper XIX: COMPUTER GRAPHICS
 (PRACTICAL)
 AIM: Study and practice of using Image Editing application software like Adobe Photoshop,
 Adobe Illustrator, Corel Draw and Corel Painter.
 A Proper design for not less than Five images may be Created and Edited using any one of the
 software mentioned above.
 (1. All finished pieces must be presented in the form of a hard copy.
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 2. The hardware and software used must be clearly acknowledged, that is, Photoshop, Corel
 Draw, Illustrator etc.,
 3. Evidence of all original images, artwork or resource images MUST be submitted.
 4. A digital device showing the stages of preparatory work MUST be submitted along with the
 hard copy.)
 (A software to study 3D Graphics like 3D Studio Max, Maya, Bryce may be used for betterment
 of their knowledge.)
 Unit I: Introduction – The Internet and the World Wide Web
 Information Technology today – an overview.
 Computer system and Central Processing Unit
 Unit II: Input and Output
 Secondary storage
 Unit III: Software
 Word processing & Desktop publishing
 Multimedia
 Unit IV: Tools and Menu Options
 Image manipulation
 Techniques
 Application of learned techniques in Creative Project.
 Unit V: Basics of Photoshop / Corel Draw / Illustrator/ Painter/InDesign
 Portfolio presentation.
 Books for Reference:- Information Technology – Dennis P Curtin and Kim Foley – Tata
 McGraw-Hill Publishing Company Limited – New Delhi.
 FIELD WORK (Internship)
 Between 2nd
 and 3rd
 Semester – 15 days
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 4th
 SEMESTER
 EXHIBITION PROJECT
 (SOLO / GROUP)
 Aim& Objectives:The core components of the project are practice-based modules where
 students reflect critically on how they make work, take a rigorous approach to the materials they
 use and articulate the theoretical frameworks for their practices. Through participation in regular
 studio seminars, students work on developing the skills necessary to reflect critically on their
 work, to test work in new contexts and to present their work to a peer audience.
 I) Exhibition of his/her own art work (DRAWING)*
 - The External Examiner will evaluate the work of examinee on the Exhibition (Before
 Examination) (No. of Works: 10 Nos. Minimum size: 36‖X36‖/ 30‖ x 40‖)
 - Board of Internal Examiner will evaluate the Sessional work.
 Sessional Work: 5 Portraits – different age groups – emphasis on the development of a
 personal artistic style (18‖ X 24‖) 5 Life study (22‖ x 36‖) (Medium: Graphite stick,
 Pencil, Pen & Ink, Colour Drawing Inks, Charcoal, Dry and Soft Pastels etc.,)
 II) Exhibition of his/her own art work (PAINTING)**
 - The External Examiner will evaluate the work of examinee on the Exhibition (Before
 Examination) (No. of Works: 5 Nos. Minimum size: 36‖X36‖/ 30‖ x 40‖)
 - Board of Internal Examiner will evaluate the Sessional work.
 Sessional Work: 5 Social concepts (24‖ x 36‖) (Medium: Oil /Acrylic/Multimedia etc.,)
 * ** Students work should beExhibition Quality – with utmost care and perfection in all aspects.
 If his/her work is found for the name sake or for counting or roughly done means, immediately
 the work will be rejected without any notice. And the candidate is considered as Fail in this
 subject.
 Paper XX: DISSERTATION
 (PRACTICAL)
 The Student will start working on the Dissertation - They should submit their dissertation
 before a month of the Final exam.
 The dissertation will be submitted on subject chosen by the student and approved by the
 Head of the Department / concerned teacher.
 (The Student can decide on the Research Topic and should finish the field work. Marks
 will be based on the field work and progress of work done)
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